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Aspects of Conversion in Philippine Colonial Painting

The paper seeks to explore the process through which western-style painting
emerged in Philippine colonial culture and history. It argues that painting
underwent a series of conversions. First, painting was harnessed to convert natives
into the new religion of Catholicism. Second, it produced a form that exhibited details
of the local world it inhabited and the local artistic agent that conceived it. Third, it
was able to transcode the colonial narrative as a possible prefiguration of something
or somewhere beyond the “colonial.” This argument will be pursued using two sets of
paintings: the Stations of the Cross and Esteban Villanueva’s Basi Revolt (1821).

NREVyZ «D-7u—VR (Z4VEVRET 1V~ U BRER)
Patrick D. Flores
19697 4 U B EEN, 74 U B R « [RIRFABEEMN L 2E HRRRE T
. 2000 FEFIRFICTT 4 U BBl S 2 G, 7« U B RPEETFR =y
BAROWEN, FIRFABY 7 VI AEMEEFER, SV AR—v - Frafrr—rt
Xy 7V —HELEE SO, BT T 0 U EVENR, TUTENR, [T H—-
AVANT I vary T UTEROHHEN] RRARI T 4 T —FFx TV
—. 2000) . [Z7'a— VL72BUR : 1989 FLFEDT —h « U—/L K] (KA -
ZKM, 2010-11) 72 EEWNA DR WEx DRES % F05T 5,
T3 : Past Peripheral: Curation in Southeast Asia (National University of
Singapore Museum, 2008); The Life and Art of Carlos Francisco (Vibal
Foundation, 2010)1%7>,




