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The devel opnent of fol di ng screen pai ntings of Kyoto ( ) and ot her early
noder ngenr e pai ntings ( ) has gener al | y been descri bed as a process by whi ch
artistsfirst transforned traditi onal fanous pl ace-pai ntings ( ) that were usual |y

literary intheme into portrayal s of places that i ncluded detail ed depictions of aspects
of contenporary, everyday life. Accordingto this devel opnental nodel, first espoused
in the 1960s, Kyoto screens ( ) appeared at the beginning of the sixteenth
century, and by the early seventeenth century spawned ot her genres of painting that
focused on individual sites, such as H gashiyama or Kitano Shrine.

The recent discovery of apair of screens depicting scenes of western Kyoto (the Saga
area) and Ui conplicates this devel opmental nodel, however, and denonstrates that
artists, particul arly Kano-school pai nters, creat edworks ina mich nore dynani ¢ process
t han has been previ ousl y understood. Thi s pair of screens bears strongvisual affinities
tothe"Uesugi " Kyotoscreens, and arethus thought todate fromthel ate sixteenth century.
This presentation will exanmine these screens in light of their style and rel ationship
to the Kyoto screens, and will propose a prelininary hypothesis regarding their
interpretation.
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