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The fascination of oil painting: Sacred paintings during the 17th and 19th
centuries in Japan and the representation of landscapes

The encounter of Japan with the West resulted in exposure to Christian art.
Jesuit-trained artisans created sacred paintings at educational institutions where
people learned music and Latin. The eclectic type of oil painting that was practiced
there fell out of use because of the persecution of Christians in Japan. At the end of
the 18th century, Japanese artists were inspired to learn Dutch painting styles that
were then imported, and spontaneously tried to depict Western genres and realistic
landscapes. Although they tried to imitate the effects of oil painting techniques, we
may safely say that their self-learning of the naturalistic visions paved the way for
modern Japanese visions that lead to a unique world of narratives.
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