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The concerns as a discussant

After the coming of the Meiji Era (1868), when Japan opened itself to Western
countries, lots of artists who intended to learn oil painting tried it as their own duty
and made efforts to propagate it. They did so by opening private schools or
institutions and making educational books. However, at the same time, they tried
traditional techniques like Japanese painting as a hobby, creating works of art in
watercolors or India ink. How did oil painting as a duty relate to that as a hobby for
the same artist? Here I will show as an example Chu Asai, who was a well-known
painter in Kyoto at the end of the Meiji Era and expanded his activity into instructing
in artistic as well as industrial design.
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